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Kindred 
Spirit 
— An Interview with Monica Richards
Interviewer Damon Orion
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Monica Richards began her musical journey as 
the teenage vocalist for the Washington, D.C. 
hardcore bands Hate From Ignorance and 

Madhouse. Eventually emerging from the punk rock 
cocoon as an elegant gothic songstress, she went on to sing 
for the atmospheric post-punk band Strange Boutique 
and the theatrical darkwave act Faith and the Muse. In 
her present incarnation as a solo artist, she weaves poetic 
lyrics with elements of tribal, symphonic and electronic 
music. Her new album Kindred is a lush, haunting ode to 
the beings she holds dear, both human and animal.

How much of your ethereal stage presence is 
an extension of the person you are offstage? 
I go into something called “Wise Mind”: I am in a 
heightened moment when everything works together. 
It’s also the same place I need [to go] when I’m writing 
some types of poetry. You feel connected to the pulse of 
something. When I transform, that’s where I hope to be. 

Some of the material on Kindred seems to 
stem from painful experiences. Do you have 
any trepidation about making such personal 
material public? 
No,  I feel we are all very human, so if I speak about my 
pain, it is connection, more than anything, to what 
everyone goes through. I don’t go into too much detail as 
to exactly where a song came from or who I am singing to. 
I try to bring in the emotion and not the personal details. 
I just had a young man ask for a link to “Let You Go” as 
his friend’s cat was dying, and [I heard from] someone else 
who felt it for someone who left them. 

On “A Good Thing” [from 2007’s 
InfraWarrior], you alluded to a time in your 
childhood when you spoke to animals, and 
they understood you. You also sang, “There 
was music in my head that no one else could 
hear.” Can you describe the experiences you 
were singing about? 
Oh, I was Queen of the Animals! I much preferred them 
to humans! I would disappear in the forest and just dream 
away. And I wrote operas and stories in my head, mainly 
about a lion called Appolleon. I was obsessed with lions as 
a kid. 

In more than one of your songs, you’ve 
expressed a feeling of being set apart from 
other people. I’d like to hear a little about 
what it was like for you to grow up feeling 

different from others. How important was that 
experience in shaping you as a person and as 
an artist? 
I was such a weird kid, all alone in my world. I wore hand-
me downs; I was a total tomboy and was teased all the 
time. I liken myself to the flashbacks of George Sand in 
Impromptu. I dreamed of living with animals, away from 
people. People were hard and mean, I felt. When you grow 
up like that, being bullied and made to feel all the more 
alone, it does shape you into creating other worlds where 
you’re accepted and loved. It led me to writing and artwork, 
creating anything I could with my hands, and then to punk 
rock, which ultimately saved me. 

How so? 
It saved me from my isolation. It allowed me to realize I 
wasn’t alone. It gave me a voice and a means of expression. 
I really don’t know what I would have done without it. 

As a female, did you feel welcome in the D.C. 
punk scene?
I was indeed “one of the guys” in the scene, but trying to 
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stand in front 
of them and 
sing in a band, I 
was just a girl. I 
had a hard time 
during those 
years. I didn’t get 
much respect as 
a frontwoman: 
things were 
thrown at me at 
times, shouted at 
me—the scene 
was a boys’ club. I 
ended up leaving 

the scene for something more melodic and open-minded. 
At the same time, the older art-wave people loved my 
bands. We were brought in to open for Alan Vega, Billy 
Bragg, so I was this little blonde punk rock girl whining 
away in the mic, and somehow they liked us. 

You and your partner [horror writer/musician 
Steve Niles] live next to the second-largest bat 
colony in Austin, TX. How did that come to 
be?
We actually bought the house because of that. Plus, it was 
a strange, funky house. We live right next to a bridge, so 
we could sit and watch the bats when they come out. The 
house flooded, unfortunately. We’re heading back to the 
California desert!

Along with being a musician, you’re an 
illustrator and a writer. When you’re deeply 
immersed in one of those artistic media, does 
it tend to dominate over the others? 
I have so many fingers in so many pots, but music is the 
constant. I really need to get back to my artwork. I used to 
do giant 2D/3D pieces. Now I am lazy and draw something 
quickly and then can it and work it digitally. Writing comes 
in spurts. I’ve had times in my life where I’m on fire and 
write and write. Then it may be a year before something 
comes out.

There’s a strong mythological streak running 
through your work. Where does your interest 
in mythology stem from? 
I have always been obsessed with the past: why we do 
what we do, what the stories behind the stories mean, how 
random cultures are connected by similar creation myths, 
how there are strange truths in all mythologies, the hero’s 
journey which brings on the cycle of the year, the triple-
faced deities, the dualities of darkness and light, night and 
day, summer and winter…

Do you feel that you are an old soul?
I did as a child. But as I grow older, I find I know less and 
less, as if my soul is younger now than it was then. 

Website: MonicaRichards.com
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